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The ‘Ebb and Flow’ in the title of this evening’s concert refers to the tidal 
movement in Hamburg’s harbour, as vividly portrayed by Telemann in his 
‘Water Music’. 

It could equally well stand for the tides and currents of the late Baroque musical 
style which swirled across Europe in the first half of the eighteenth century. 
Of the four composers featured in the programme, three have anniversaries 
this year, having died 250 years ago in 1764 (Locatelli on 30 March, Rameau 
on 12 September and Leclair on 22 October).

These men were operating in an increasingly cosmopolitan environment. If 
there was still a French style and an Italian style of playing and composing, 
audiences in Europe’s capitals now demanded the best of both. The emergence 
in this period of high-quality music printing made masterworks from one 
country readily available in another, so fusions and cross-currents abounded. 
Italian musicians and composers were in demand from Spain to St Petersburg, 
but French and German composers absorbed their idioms and reinvented 
them to suit native and international audiences. 

As an illustration of these cross-currents, Locatelli and Leclair are known to 
have played in the same concert in 1728 at the princely court of Kassel in 
Germany; Leclair played ‘like an angel’, and Locatelli ‘like the devil’.

Georg Phillip Telemann (1681–1767) Overture in C major 
Wassermusik ‘Hamburger Ebb und Fluth’ TWV 55: C3

1. Overture: Grave–Allegro–Grave 2. Sarabande: Die schlaffende Thetis 
3. Bourrée: Die erwachende Thetis 4. Loure: Der verliebte Neptunus 
5. Gavotte: Spielende Najaden 6. Harlequinade: Der schertzende Tritonus 
7. Der stürmende Aeolus 8. Menuet: Der angenehme Zephir 
9. Gigue: Ebbe und Fluth 10. Canarie: Die lustigen Bootsleute

Telemann is a shining example of a composer with an international reputation 
who consciously wrote in a variety of styles and insisted on exclusive 
publication rights for his works abroad. His ‘Water Music’ celebrates the 
centenary festivities held for the port of Hamburg in 1723. Just as Handel 
had commemorated the Thames in his Water Music a few years earlier for 
King George II, Telemann personifies the waters of his adopted city, in the 
shape of the deities of classical antiquity who traditionally preside over the 
marine landscape. There is nothing solemn or overly reverential in Telemann’s 
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depiction of these characters - the Gigue, moreover, presents a brilliantly 
programmatic illustration of the tide’s ebb and flow, while the prevailing 
Arcadian mood is enlivened in the last dance number by the cries of merry 
Hamburg sailors.

Jean Marie Leclair (1695–1764) Violin Concerto in A major 
Op.7 No.6

Allegro ma non presto – Aria: Grazioso non troppo adagio – Giga: Allegro

Leclair provides another instance of the virtuoso and composer in demand 
outside his native France. He visited Turin to study Italian violin technique, 
performed in Germany and made frequent visits to the Netherlands. The 
Mercure de France in 1738 reported him to be ‘the first Frenchman who, in 
imitation of the Italians, plays double stopping, that is to say, playing chords, and 
playing on one violin in two, three and up to four parts by means of his thumb. And 
he has made such strides in this technique that the Italians themselves avow that he 
is one of the leaders in this genre’. Leclair was also the first Frenchman to write 
violin concertos. As composer of instrumental music and a single opera, he 
belongs in the first rank and had nothing whatever to fear from his Italian or 
German rivals.

interval

Pietro Locatelli (1697–1764) Introduzione Teatrale in 
G major Op.4 No.4

Allegro – Andante – Presto

Locatelli was also no stay-at-home composer. Born in Bergamo in north 
Italy, he latched on to the unrivalled music printing facilities in Amsterdam 
(the European centre for printed music at this time) and settled there in 
1729, while travelling extensively through neighbouring countries as a violin 
virtuoso. His Op 4 consists, unusually, of six ‘Theatrical Introductions’ and 
six Concertos. These Introductions were probably intended, like Handel’s 
concerto movements, to be used in operas to capture the audience’s attention 
between acts. A soulful Andante is sandwiched between two dramatic faster 
movements.
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Adrian Butterfield is a violinist, director and conductor who specialises 
in performing music from 1600-1900 on period instruments. He is Musical 
Director of the Tilford Bach Society and Associate Director of the London 
Handel Festival and regularly directs the London Handel Orchestra and Players 
as well as working as a guest soloist and director in Europe and North America. 
The London Handel Players perform regularly at the Wigmore Hall and 
throughout Europe and North America and their Handel recordings have 
received glowing reviews. The Revolutionary Drawing Room specializes in 
classical and romantic music on period instruments and has also performed in 
North America and Europe. Recent CD releases include Mozart’s Clarinet 
Quintet with Colin Lawson on Clarinet Classics and Geminiani’s Op.1 sonatas 
(SOMM) in 2012 and his world premier complete recording of Leclair’s Book 
2 sonatas was released in the summer of 2013 on Naxos.

Jean-Phillippe Rameau (1683–1764) Suite from Naïs

1. Ouverture: Bruit de guerre 2. Entrée Majesteuse des Dieux et des Peuples 
de la Terre 3. Gavotte: vif 4. Gavottes I and II en Rondeau  
5. Rigaudons I and II 6. Sarabande 7. Entrée des Lutteurs et Chaconne  
8. Air de Triomphe en Rondeau 9. Tambourins I and II  
10. Sarabande 11. Air de Triomphe en Rondeau

Rameau’s opera Naïs was first performed in April 1749. It is a Pastorale héroïque, 
starting heroically at the deep end with an overture depicting the battle of the 
Titans and Giants, and moving on through the majestic entry of Gods and 
Peoples of the Earth to dances by turn sublime, tender and capricious. The 
opera originally bore the subtitle Le Triomphe de la Paix, celebrating the treaty 
of Aix-la-Chapelle which concluded the war of the Austrian succession. The 
subtitle was later modified because the treaty, dictated under terms set by 
Britain and France in their commercial struggle for assets in the West Indies, 
Africa and India, was rapidly seen to have been far from a triumph and settled 
virtually nothing (though productive in musical terms on both sides of the 
Channel; the British celebrations of the peace were the occasion for Handel’s 
Fireworks Music). By this stage Rameau was a seasoned opera composer and 
had long thrown off his earlier reputation as a dry academic theorist. The 
dances from Naïs display his bold, idiosyncratic style, adventurous harmonic 
language and dazzling use of orchestral colour (not for nothing was Rameau 
so admired by Berlioz).
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He works annually with the Southbank Sinfonia, is Professor of Baroque Violin 
at the Royal College of Music in London, gives masterclasses in Europe and 
North America and teaches on the Aestas Musica Baroque Course in Croatia.
Recent highlights have included conducting the LHO in Bach’s St. John 
Passion and Magnificat at Tilford and Handel’s La Resurrezione at the Wigmore 
Hall, directing the London Mozart Players in Bach and Mendelssohn and 
appearing on Croatian Television with LHP as well as appearances at the 
Newbury and Regensburg Festivals and a special collaboration between LHP 
and the Scottish fiddler, Alasdair Fraser, at the opening of the Spitalfields 
Winter Festival.
Plans for the 13/14 season include an LHP Canadian tour and further 
appearances at the Wigmore Hall and the Goettingen Handel Festival, 
conducting Israel in Egypt with the LHO, performing and recording Vivaldi’s 
Four Seasons with Luc Beausejour in Montreal and also working there with 
the McGill University Baroque Orchestra as well as performances of the Spohr 
Octet and an RDR quartet recording in January 2014. 2014 will also see him 
marking Leclair’s anniversary with a number of recitals and concerto appearances 
and in November LHP will be making their debut at Carnegie Hall.

‘Technically and musically, Butterfield is a marvel.’
Julie Anne Sadie, Gramophone Magazine, Leclair Book 2, Sept 2013

Belsize Baroque

Our thanks to Bill Tuck for supplying the timpani for the concert.
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MC

Formed in 2002, Belsize Baroque is one of the leading amateur baroque 
orchestras. It comprises young professionals, students and committed amateurs. 
The orchestra performs on period instruments in an historically informed 
style. It collaborates regularly with leading baroque directors to give orchestral 
perfomances as well as working with choral groups. The orchestra showcases 
the talents of music college students and young professional musicians, 
providing these players with the opportunity to perform with top directors.
Visit our website at www.belsizebaroque.org.uk. On our home page there 
is a link to Amazon that you can use for your online shopping: Amazon will 
then pass on a small percentage of the sale value to the orchestra, at no cost to 
you, so please bookmark that link for your future purchases.
We are also on Facebook and Twitter (@Belsize_Baroque).
Belsize Baroque Orchestral Society Ltd is a registered charity (number 
1108596) and company (number 5267265).
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