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Programme
Jan Dismas Zelenka (1679–1745) Sinfonia to Sub Olea Pacis,
ZWV175
Sinfonia: Allegro assai – Adagio – Allegro assai
‘Under the Olive Tree of Peace, the Crown of Bohemia shines forth to the Whole World’. Such
was the theme the Czech baroque composer Zelenka was commissioned to celebrate in
1723, for the coronation of Charles VI as Holy Roman Emperor. The Jesuits of Prague
organised a sumptuous spectacle involving 142 dancers and actors, in addition to the
vocal soloists and instrumentalists, invoking the patronage of the pious St Wenceslaus
in a sort of melodrama of the Counter Reformation. Zelenka, a working musician in
Dresden, probably never again got a chance to compose anything for such a grandiose
occasion. The work opens with a triumphal orchestral Sinfonia for three instrumental
groups comprising two trumpets with timpani, a pair of oboes with bassoon and string
ensemble with continuo. The slow central section with oboes strikes a more reflective
note, befitting the solemnity of the occasion.

Georg Muffat (1653–1704) Sonata No.4 in E minor, Armonico Tributo
Sonata: Grave – Balletto – Adagio, alternating with Presto – Menuet –
Adagio – Aria: Presto
Like Zelenka, Muffat came from the fringes of the baroque composing world, in his
case from Mégève in Savoy (albeit he was probably of Scottish descent). Despite being
active in the German-speaking countries of the Empire – the historian Charles Burney
described him as ‘one of the great harmonists of Germany’ – Muffat had studied in Paris
and Rome with the iconic figures of Lully and Corelli, and could thus claim to unite the
three main national styles of Europe. His five Armonico Tributo sonatas were published
in Salzburg in 1682, and this is therefore the earliest work in tonight’s programme. You
can hear the French influence in the various dance movements, but there is more than
a touch of Corelli: suspensions above a ‘walking’ bass line and the alternation of solos
and tutti sections, on the concerto grosso principle. There is no mistaking the high quality
workmanship or inventive genius of this mysteriously underestimated composer.

Antonio Vivaldi (1678–1741) Cello Concerto in B minor RV424
Allegro non molto – Largo – Allegro
With Vivaldi we come to one of the defining figures of late Baroque music, at a time
when Italian composers still set the international pace in terms of style and innovation.
The concertos of the ‘Red Priest’ of Venice were hugely influential (Bach copied out
and arranged several of them), and much imitated by other composers. Vivaldi sadly,
however, seems to have outlived his popularity, at least in his native Italy. In his later
years he met Emperor Charles VI (whose coronation was commemorated in the Zelenka
Sinfonia) and moved to Austria in the hope of favours, which were not to be because

the Emperor died; Vivaldi himself died in relative poverty in Vienna. We do not know
when this B minor concerto was written; the writing for cello skilfully exploits the
different registers of the instrument, and includes a beautiful aria, accompanied only by
continuo, as the slow movement. Vivaldi seems to have had a particular affinity with bass
instruments, leaving us a richer and more adventurous legacy of solo works featuring
cello and bassoon than many of his contemporaries.

Interval

Antonio Vivaldi Concerto in C major, Op.4 No.7, La Stravaganza,
RV185
Largo – Allegro – Largo – Allegro
Vivaldi had the huge advantage of having his early works published in Amsterdam, in
beautiful readable editions for which northern Europeans were prepared to pay good
money for their libraries. His Op.4 was published around 1715, a few years after the very
successful Op.3 collection entitled L’Estro Armonico. So what was ‘extravagant’ about
these new concertos? They are not obviously more exuberant or bizarre than the earlier
collection. What is new is perhaps more subtle, in a more adventurous approach to
modulation and use of unusual melodic intervals. For instance, the second Largo of this
concerto starts with an unstable cycle of modulations; and seven bars into the movement,
there is a bold ‘enharmonic’ modulation – a repeated D sharp in the bass becomes an E
flat and the basis of a new chord. None of this, however, is allowed to get in the way of
the clear and concise formal framework Vivaldi inherited from the earlier generation of
Italian concerto composers, nor of the genial flow of musical ideas.

Johann Sebastian Bach (1685–1750) Ouverture (Suite) No.3 in D
major, BWV 1068
Ouverture – Air – Gavotte – Bourrée – Gigue
Exuberant High Baroque flourishes, similar to those of Zelenka’s opening sinfonia, can
be heard at the opening of this Overture (or Orchestral Suite, as Bach’s four orchestral
pieces are also termed). It was probably written about 1731: not for any royal or courtly
gathering, but for the more prosaic setting of the concerts that took place at Gottfried
Zimmermann’s coffeehouse on the Cather Strasse in Leipzig every Friday from 8
to 10 pm. This was a semi-professional ‘Collegium Musicum’ of students and musical
afficionados in different cities, who met under the guidance of a particular director: the
Leipzig one was famous throughout Germany for having been run first by Telemann
and then by Bach. One can only hope that the students were capable of appreciating
the quality of what Bach prepared for them each week. The four Suites each consist of
a French-style overture, with slow and fast sections, followed by a succession of dance
movements. The third Suite includes the sublime Air, immortalised through the doubtful
intervention of a nineteenth-century arrangement known as the ‘air on the G string’.

When the young Mendelssohn played the first movement of this Suite on the piano
for Goethe, the poet declared he could see ‘a procession of elegantly dressed people
proceeding down a great staircase’. By that time Bach’s orchestral music had been almost
totally forgotten, but Goethe’s insight surely captures an impression of the scale, depth
and majesty of this uncontested masterpiece of the genre.
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Save the date! Belsize Baroque will be performing at 1 pm on Monday
24 April at Heath Street Baptist Church as part of the festival of music and
food being held there.
Belsize Baroque will be performing at St Peter’s again on Sunday 2 July
in a programme directed by Bojan Cicic of Florilegium and the Academy
of Ancient Music.
Details will be available at www.belsizebaroque.org.uk.

Before becoming ordained to full-time ministry in the Church of England in 2002,
Paul Nicholson worked as an early keyboard specialist, in a career which included
performance and recording as a soloist and director, chamber partnerships with baroque
violinist Elizabeth Wallfisch, cellist Richard Tunnicliffe and the viol consort Fretwork,
and both continuo playing with and directing the Orchestra of the Age of Enlightenment.
Having worked with Denys Darlow for many years, he became Associate Musical
Director with him of the London Handel and Tilford Bach Festivals from 1993 until
1998. On his departure from professional music, Paul left a number of recordings and, in
BBC Radio 3’s last ‘Building a Library’ comparison of recordings of Handel’s 1720 Eight
Harpsichord Suites, his Hyperion disc was the reviewer’s choice. Paul is now Priest-inCharge of St Peter’s, Belsize Park and St Saviour’s, South Hampstead.
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Belsize Baroque would like to thank:
• Paul Nicholson for directing tonight
• Ruth Muffet for the kind loan of her harpsichord
• Bill Tuck for the kind loan of his timpani
• Stephen Keavy and his trumpet students from the Guildhall School of Music and
Drama
• Richard Austen for the provision of sheet music
• Ken Robbie and Pauline Sy of St Peter’s for their assistance

Like most arts organisations, we rely on donations to cover the expenses of putting on
concerts. As a charity we can benefit from easyfundraising. If our friends and supporters
sign up to support us at www.easyfundraising.org.uk/causes/belsizebaroque
or download the easyfundraising app, we will receive a donation every time you shop
online at one of 2700 retailers. Retailers include Amazon, most major grocery and
department stores, trainline, and many, many more. There is no cost to you. Please
sign up – it’s very easy to use, and every amount you spend, large or small, will help us.

Belsize Baroque Scholarship
Belsize Baroque would like to thank all those whose support has made possible
the continuation of our scholarship scheme. The current holder of the Belsize
Baroque Leader Scholarship, Kate Agostino, will be leading the orchestra this
evening. Full details of the scheme can be found at www.belsizebaroque.org.uk.
Kate Agostino is leading the orchestra
over the coming year. She has recently
completed her masters at The Royal
College of Music, having previously
studied at the Sydney Conservatorium
of Music. She won the historical
performance concerto competition at
both institutions.

Ada Witczyk leads our second violins. She
recently won a scholarship to embark on a
masters at the Royal College of Music. She
previously won the baroque music prize at
Gorzow Wielkopolski.

Belsize Baroque
Formed in 2002, Belsize Baroque is one of the leading amateur baroque orchestras.
It comprises young professionals, students and committed amateurs. The orchestra
performs on period instruments in an historically informed style. It collaborates
regularly with leading baroque directors to give orchestral perfomances as well as
working with choral groups.
The orchestra showcases the talents of music college students and young professional
musicians, providing these players with the opportunity to perform with top
directors, to learn core repertoire and to gain experience in section leading.
Charity events in which the orchestra has participated include concerts for the Coram
Trust, Cancer Research UK and the Dominic Simpson Memorial Trust.
The orchestra can be hired for orchestral or choral concerts and other events, and is
delighted to assist other charities.
Belsize Baroque Orchestral Society Ltd is a registered charity (number 1108596) and
company (number 5267265).
www.belsizebaroque.org.uk; Twitter: @Belsize_Baroque
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Michael Mullen

Violas
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Double bass
Harry Buckoke

Oboes
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Bassoon
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Trumpets
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Katie Smith

“It may be the quality of the products that attracts people
to a business but it is the quality of the service that will
ensure their return business or referral.”

Heywoods Estate Agents
Where Service Matters
27 Belsize Lane, Belsize Village,
Hampstead, London NW3 5AS

Tel: 020 7794 0005
Web: www.heywoods.net

Craig Solicitors is a Legal 500, specialist family and private
client firm established in 1983.
We are pleased to be part of the Belsize Village community.
How we can help you:
'

'

'

'

Drafting your will to protect your family finances
Advising on the advantages of preparing a Lasting Power
of Attorney so that your loved ones can manage your
health and financial concerns
Explaining how your wishes will be carried out
Solicitor Robert Smith heads our private client team and
will be happy to telephone you or meet you at our office
and have a free and informal chat to explain our services

DEALERS, REPAIRERS & MAKERS
VIOLINS VIOLAS CELLOS
D OUBLE B ASSES & BOWS
MODERN & BAROQUE

Fine Selection of Instruments & Bows
Baroque & Classical Period Instruments
Expert Repairs & Conversion
Strings, Cases & Accessories
Tonal Adjustments
Bow Rehairing
Period Strings by Dlugolecki, La Folia, Toro, Gamut,
Baroco, CHD, Aquila, Kürschner, Pirastro,
Savarez, Pyramid
Same day Mail Order Service
Advice, Expertise & Valuations

Bridgewood & Neitzert
146 Stoke Newington Church St London N16 0JU
www.bridgewoodandneitzert.london
020 7249 9398
violinsbn@btclick.com
Monda y to Frida y 10a m to 6pm, Sa turday 1 0a m to 4pm

